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Hello, worlez.

Motor Museum, Liverpool
Studio File

By Hannes Bieger

Motor Museum’s unusual design provides a number of separate recording spaces inside a single gigantic warehouse.

Step inside Motor Museum studios, which has played a vital role in the careers of several of the most influential
UK bands of the past decades.

From a musical perspective, Liverpool is perhaps best known as the birthplace of a four-piece group who enjoyed modest success in the
’60s. But the city has a lot more to offer. It has been home to a lively music scene for more than 50 years — and where there is music, there
are recording studios. One Liverpool studio has been catering both to the local scene and visitors from abroad for three decades, and has
been justifiably called “the most iconic studio in the North”. Following almost 30 years of constant operation at their current premises, and
a history that goes back even further, this venture has played a defining role in the careers of some of the most influential British groups of
the past decades. The Motor Museum combines an excellent technical setup, a dedicated staff and a truly unique workspace which,
probably, looks like no other recording studio in the world.
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The control room is based around a 32-input Neve 8232 console.

Larking About
Originally conceived as a public transport repair depot, the building became home to the Lark Lane Motor Museum in the late ’70s. The
collection of vintage cars and motorcycles on display apparently included the first Ferrari that was ever imported to the UK. It is located in
the Lark Lane district in the South of Liverpool, which now carries a bohemian reputation as a nightlife hotspot. At the time, however, as
studio founder Hambi Haralambous recalls, the museum was located too far away from the city centre to get enough visitors, and
eventually had to close.

Haralambous was a member of acts such as Tontrix and Hambi & The Dance in the early ’80s, and also part of a vital scene which included
bands like Dead Or Alive and Frankie Goes To Hollywood. His first recording operation, The Pink Studio, started out in the basement of a
Victorian villa in another part of Liverpool. The space was first used as Tontrix’s private rehearsal room, but after the band split up, it
evolved into one of the first professional recording facilities in the city.

After a brief stint in Italy, Haralambous was forced to leave the old premises in 1987, but the members of Echo & The Bunnymen — all
motorcycle fanatics — pointed him towards the closing Lark Lane Motor Museum. After a year of planning and construction, the studio re-
opened as The Pink Museum in 1988.

The Phil Newell-designed stone room was conceived for drum recordings, amongst other uses, and inspired by London's Townhouse.

The actual studio space is formed by a number of cabin-like rooms (see mian photo, above) arranged within the vast 240-square-metre
warehouse area. Construction was overseen by Phil Newell, who was also responsible for Virgin Manor and Townhouse: hence the latter’s
notorious stone room, responsible for so many ’80s gated drum sounds, was replicated at The Pink Museum.
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The main live room was remodelled in 2008 for a livelier, more ambient sound.

The British reggae band Aswad were among the first customers at the studio, as well as members of Liverpool FC, who recorded the hit
single ‘Anfield Rap’. In 1989 Andy McCluskey entered the studio for a three-day session which went so well that Orchestral Manoeuvres In
The Dark recorded their 1991 album Sugar Tax at the Pink Museum, spawning hit singles such as ‘Sailing On The Seven Seas’ and ‘Pandora’s
Box’. Around 2000, when Haralambous decided to leave the music business in order to pursue a career as a film-maker, McCluskey bought
the property and continued the studio’s operations. The torch was handed over to Mike Crossey in 2009, shortly after the original carpeted
main live room was remodelled for a livelier, more ambient sound.

Since 2012, the studio has been operated by producer Al Groves, who recalls: “One night we were out drinking in Liverpool, and my friend
Mike Crossey told me that he was thinking of moving to London, and that the Motor Museum would be available. We spent a few weeks
going over numbers before I sadly had to admit I didn’t think I could make the jump to take it over. Luckily, Mike had decided to stay for the
foreseeable future, so the conversation ended. Six months later, I had a text from Mike telling me that he was due to leave at the end of the
week, and had told Andy that I would be taking over! Immediately afterwards another text came from Andy McCluskey, and it was either
take the big leap of faith, or regret it for a long time. I am really grateful to both Mike and Andy for giving me a little nudge to take it!“

Motoring On
Today, the Motor Museum is centered around a Neve 8232 console with 32 channels, augmented by an outboard collection that includes
pairs of Empirical Labs Distressors, ‘silverface’ UREI 1176LN and Cartec Program Equalisers. An Avalon VT-737sp channel strip, a Retro
Instruments Sta-Level and preamps by AMS Neve and API complete the picture. The microphone collection has been built around classics
like the solid-state Neumanns U87 and TLM170 as well as numerous AKG C414s, yet it also includes more specialised mics such as a
Manley Reference Valve Microphone, and ribbons like the AEA R44 and R88 Mk2, as well as a pair of Coles 4038s.
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The outboard selection features high-quality EQ, dynamics, preamps and effects.

One of the studio’s strengths is an instrument and backline selection that includes a wide choice of Fender, Marshall and Ampeg amplifiers
along with keyboard instruments such as a Rhodes piano, Minimoog Model D and Octave Cat synths. Al Groves’ favourite, though, is a
vintage 1960s Ludwig drum kit: “It always sounds great!”

The Octave Cat synthesizer.

The instrument collection includes the classic Minimoog.

Motor Museum has played a vital role in the careers of several of the most influential UK bands of the past decades. Oasis recorded their
first single ‘Supersonic’ here, and Arctic Monkeys used Motor Museum for some of their earliest recordings. Other seminal acts from this
era include the La’s, the 1975 and the Coral.

More recently Ben Howard, Jake Bugg, Tom Odell and Tribes have worked at the studio, and current clients include Bring Me The Horizon,
Cast and Bellevue Days. These days, Al Groves is seeing a trend towards more specialised, producer-led studios. He concludes: “Being
outside of London means I can have a world class studio but at a real-life cost, and a lot of the artists I work with love being able to come
away to Liverpool to record. For them it’s like a working holiday!“

BUY PDF VERSION

     

Issue navigator

https://www.soundonsound.com/magazine/2016-07
https://www.soundonsound.com/article-pdf/4913995
https://dt7v1i9vyp3mf.cloudfront.net/styles/news_large/s3/imagelibrary/s/sf071606b.jpg?DzNfI95F_I_9UgPALulqN5NyXtDoozmr=&itok=KjGV27DS
https://dt7v1i9vyp3mf.cloudfront.net/styles/news_large/s3/imagelibrary/s/sf071606a.jpg?ljeaJCUoB5CL86toZWGQkOoqTRSV0mFN=&itok=-fJ_jn9V


Next article

VIEW ALL ADS MY ADS CREATE FREE AD

Previous article

In this article...
Larking About
Motoring On

Readers' Ads

https://www.soundonsound.com/music-business/notes-deadline-81
https://www.soundonsound.com/readersads
https://www.soundonsound.com/readersads/my-ads
https://www.soundonsound.com/readersads/free
https://googleads.g.doubleclick.net/pcs/click?xai=AKAOjsuDIroD62R_dLvFx57EcfycaNWElmNfAGrW9DixsjRZIvNdVej0NPgvSnyjQIPWSTjJ2I-DHm3OiSwg-J3ZD-wZrhbc4IEmTI5oIQdQx40lYc0zsWc8wNpIziRPLmOYTBaBgDJ5sqJvZjiNKDatzMXdxOgRjQhxWFBlTZk1gW0qABCggXbaLOE3CyfJCaCENRa3lu7MmNdVGCgqdrP1OLhDNNRoGLojEGrZb55wZzA07aSQeQY&sig=Cg0ArKJSzJW8GAjJ-TBm&adurl=https://www.soundtech.co.uk/music-retail/apogee/news/apogee-symphony-chassis-trade-in-program-uk&nm=1
https://www.soundonsound.com/sound-advice/q-whats-behind-conor-maynards-vocal-sound


On the same subject
Larrabee Studios, Los Angeles
September 2017
Valentine Recording Studio, Los Angeles
August 2017
Studio SOS: Sound Leakage
August 2017
Studio SOS: Lack Of Low End
July 2017
Midilive Studios, Paris
July 2017

Latest Videos

Reaper — Creating Channel Strips
Uploaded 2 weeks 5 days ago

Ryan Hewitt
Uploaded 2 weeks 5 days ago

Drum Recording In A Small Room
Uploaded 1 month 3 weeks ago

http://googleads.g.doubleclick.net/pcs/click?xai=AKAOjsv5DThO7v0oFi7wAb4IQtqFFqXTslOgVWjh9m4OIG7pnUeZ02BJPObuVzDI0F304zL4qClcm81qBE7zqfz-Vp3D8TBaLPLtTcxggBibha-MV53WGa_WOhEn74XBV7GTNrKKWxVNWlDQTdlPk4oQoHQazJ6uHQI0LJ4G8ztYvAP6dHUXKD62B_FkBZWGZ2d0lV4u4DZJcQ97R8QBm6BRPrEvmNfNnQ2G5OE-NdSbEpAfo_aqxLQ&sig=Cg0ArKJSzG2tefpzInko&adurl=http://www.hhb.co.uk/hhb_express.php%3Fsection%3D144
https://www.soundonsound.com/music-business/larrabee-studios-los-angeles
https://www.soundonsound.com/music-business/valentine-recording-studio-los-angeles
https://www.soundonsound.com/techniques/studio-sos-sound-leakage
https://www.soundonsound.com/techniques/studio-sos-lack-low-end
https://www.soundonsound.com/music-business/midilive-studios-paris
https://www.soundonsound.com/video/reaper-creating-channel-strips
https://www.soundonsound.com/video/reaper-creating-channel-strips
https://www.soundonsound.com/video/ryan-hewitt
https://www.soundonsound.com/video/ryan-hewitt
https://www.soundonsound.com/video/drum-recording-small-room
https://www.soundonsound.com/video/drum-recording-small-room


New topics

SOS - TWITTER

12h

#MercuryPrize goes to @sampha for Process. 
Read our interview w/the excellent 
@davidwrench who mixed it. Congrats! 
sosm.ag/jan15wrench

 

Sound On Sound  
@sospublications

Sound On Sound  
@sospublications

SOS - FACEBOOK

FORUM

Need feedback on the mix 

Has anyone tried the new-ish Celestion V-type... 

Recommendation for Windows Laptop with Firewr... 

Yamaha EX 7 

YouTube video studio equipment? 

First time mixing EDM --> need guidance 

Ample Sound releases AG12 12-String Acoustic ... 

Questions for recording with Duvets and mic t... 

Strymon across a desk 

How is my Mixing? 

      

https://www.soundonsound.com/music-business/motor-museum-liverpool?qt-forum=0#qt-forum
https://googleads.g.doubleclick.net/pcs/click?xai=AKAOjsuWUJ0HxxFBvPROqJApktvHI8S9sHeMBqZDqu3CsHVMSSq1g0HWCe-ntRkSbLL2ANEWE3I04j_BJ4qa0C7gKZ_fJxuPs04dFUkAP6tDrjhvIaI-qOim96mf-eXCa4wNhwsUhOJXCLB2WYDeMkbaFsj6v638kCMSI3zcMnHXJoyYMqE_zgn7Lt0Fw9eN6BOl_3Y7SyZkqqVUHNZiuaENZ3F4asZEcnxMC17ymNQTzHe22In6jBE&sig=Cg0ArKJSzKD1z24rOgNX&adurl=https://www.soundonsound.com/shop/books/studio-sos-book
https://twitter.com/sospublications/status/908453299438985216
https://twitter.com/intent/like?tweet_id=908453299438985216
https://twitter.com/hashtag/MercuryPrize?src=hash
https://twitter.com/sampha
https://twitter.com/davidwrench
https://t.co/EZ8WXgQO1t
https://twitter.com/sospublications
https://twitter.com/sospublications/status/908453299438985216/photo/1
https://www.soundonsound.com/music-business/motor-museum-liverpool#
https://twitter.com/sospublications
https://googleads.g.doubleclick.net/pcs/click?xai=AKAOjstdiLHD2L6e0hoa62IZ2j4_j0WNnYRY0WWzN_whOa_JZzE4mKjhseXmVstdGetUUnHnN3brF72h969YsevLEIhiPnAAF4PHz7Pn-Qn1oDxImBZ6VIBmyXCowpYP0Kv94FhI471F-8A7mlUbAWxNOjL9h69VFmVmN7RexkZP1aJp_BxPhVAsbygl2foxy_XSI2s5885YkNZYo1NK_1akoWVtcl1uTVKzMxPdwtDDgufZBeW3dB8&sig=Cg0ArKJSzP54P8WNqGcN&adurl=https://www.soundonsound.com/shop/books/tape-leaders-book
https://googleads.g.doubleclick.net/pcs/click?xai=AKAOjsvXrnRIKcRg8Ygmbsg_dWL6jjLeLIta9BVaW9Af2e9T4eWJ56mznJE4twdT7Jg47xKa15hUZ7q6ciwojpZJNVR0zx6Zwfkl8MjU-hXISB_-aBXJCBwfvQE88qKR1zb1bbtgK6pPoW_JnOkb2mk7ZB7TBxjt1FXbyu7EuUw7iYaRpcGY4RYrFXGPPXEkOjDQ5D1c_MIEThS0TgbbwkkPMu32yCJIobBqeru9nEhZCEJeWxw_ios&sig=Cg0ArKJSzNHr5yqQTq1d&adurl=https://www.soundonsound.com/readersads
https://www.soundonsound.com/forum/viewtopic.php?f=16&t=58333
https://www.soundonsound.com/forum/viewtopic.php?f=16&t=58333&view=unread#unread
https://www.soundonsound.com/forum/viewtopic.php?f=22&t=58335
https://www.soundonsound.com/forum/viewtopic.php?f=22&t=58335&view=unread#unread
https://www.soundonsound.com/forum/viewtopic.php?f=20&t=58300
https://www.soundonsound.com/forum/viewtopic.php?f=20&t=58300&view=unread#unread
https://www.soundonsound.com/forum/viewtopic.php?f=23&t=58346
https://www.soundonsound.com/forum/viewtopic.php?f=23&t=58346&view=unread#unread
https://www.soundonsound.com/forum/viewtopic.php?f=15&t=58103
https://www.soundonsound.com/forum/viewtopic.php?f=15&t=58103&view=unread#unread
https://www.soundonsound.com/forum/viewtopic.php?f=16&t=58280
https://www.soundonsound.com/forum/viewtopic.php?f=16&t=58280&view=unread#unread
https://www.soundonsound.com/forum/viewtopic.php?f=17&t=58353
https://www.soundonsound.com/forum/viewtopic.php?f=17&t=58353&view=unread#unread
https://www.soundonsound.com/forum/viewtopic.php?f=15&t=58344
https://www.soundonsound.com/forum/viewtopic.php?f=15&t=58344&view=unread#unread
https://www.soundonsound.com/forum/viewtopic.php?f=15&t=58350
https://www.soundonsound.com/forum/viewtopic.php?f=15&t=58350&view=unread#unread
https://www.soundonsound.com/forum/viewtopic.php?f=16&t=58315
https://www.soundonsound.com/forum/viewtopic.php?f=16&t=58315&view=unread#unread


MY SOS
My Account
Change My Password
My Subscription
My Shop Orders
My eNewsletter Mailing Lists
My Downloads

MAGAZINE
Current Issue
Current Competition
Subscribe
Purchase Back Issue
Magazine Feedback
Authors' Guidelines
Archive Articles
Glossary

SUBSCRIBE
Subscribe to Print, Web, Tablet
Renew / Upgrade your Subscription
Gift Subscription
Print Edition FAQ
Web Sub FAQ
Tablet Edition App FAQ
App Update 2017 FAQ
iPad Edition FAQ
Android Edition FAQ

SOS SHOP
Product Departments
Terms & Conditions

FORUM
Latest Posts
Rules & Etiquette

SOS
About
Advertising
Logos and Graphics
Licensing Enquiries

VIDEO
Products, Interviews & Tutorials

PODCASTS
Latest Podcast

INFORMATION
Website Terms Of Use
Cookies & Site Security
Privacy Policy
Publication Dates
Site Analytics
Controlled Circulation
Information

READERS' ADS
View all ads
My ads
Create free ad

CONTACT SOS
Contact Staff

SEARCH
Search Site

SUPPORT PORTAL

Email: Contact SOS

Telephone: +44 (0)1954 789888

Fax: +44 (0)1954 789895

Registered Office:
Sound On Sound Ltd,
Media House,
Trafalgar Way,
Bar Hill,
Cambridge,
CB23 8SQ,
United Kingdom

Sound On Sound Ltd is registered in England and Wales.

Company Number: 3015516
VAT Number: GB 638 5307 26

         

https://www.soundonsound.com/user
https://www.soundonsound.com/user/me/edit
https://www.soundonsound.com/user/me/edit
https://www.soundonsound.com/user/me/sos-subscription
https://www.soundonsound.com/user/me/orders
https://www.soundonsound.com/user/me/edit#edit-field-mailing
https://www.soundonsound.com/user/me/downloads
https://www.soundonsound.com/magazine
https://www.soundonsound.com/magazine
https://www.soundonsound.com/competition
https://www.soundonsound.com/shop/subscriptions
https://www.soundonsound.com/shop/print-magazine-back-issues
https://www.soundonsound.com/information/magazine-feedback
https://www.soundonsound.com/information/authors-guidelines
https://www.soundonsound.com/more-sos-past-articles-coming
https://www.soundonsound.com/sound-advice/glossary-technical-terms
https://www.soundonsound.com/shop/subscriptions
https://www.soundonsound.com/shop/subscriptions
https://www.soundonsound.com/shop/subscription-upgrades
https://www.soundonsound.com/giftcode
https://www.soundonsound.com/information/print-faq
https://www.soundonsound.com/web-faq
https://www.soundonsound.com/tablet-app-faq
https://www.soundonsound.com/information/app-update
https://www.soundonsound.com/ipad
https://www.soundonsound.com/android
https://www.soundonsound.com/shop
https://www.soundonsound.com/shop
https://www.soundonsound.com/shop-terms-conditions
https://www.soundonsound.com/forum
https://www.soundonsound.com/search/forum
https://www.soundonsound.com/forum-rules-etiquette
https://www.soundonsound.com/
https://www.soundonsound.com/information/about
https://www.soundonsound.com/information/advertising
https://www.soundonsound.com/information/logos-and-graphics
https://www.soundonsound.com/information/licensing-enquiries
https://www.youtube.com/user/soundonsoundvideo
https://www.youtube.com/user/soundonsoundvideo
https://www.soundonsound.com/information/podcast
https://www.soundonsound.com/information/podcast
https://www.soundonsound.com/information
https://www.soundonsound.com/information/website-terms-use
https://www.soundonsound.com/cookies-site-security
https://www.soundonsound.com/information/privacy-policy
https://www.soundonsound.com/information/publication-dates
https://www.soundonsound.com/sos-site-analytics
https://www.soundonsound.com/information/controlled-circulation
https://www.soundonsound.com/information
https://www.soundonsound.com/readersads
https://www.soundonsound.com/readersads
https://www.soundonsound.com/readersads/my-ads
https://www.soundonsound.com/readersads/free
https://www.soundonsound.com/contact
https://www.soundonsound.com/contact
https://www.soundonsound.com/search/all
https://www.soundonsound.com/search/all
https://www.soundonsound.com/help
https://www.soundonsound.com/contact


All contents copyright © SOS Publications Group and/or its licensors, 1985-2017. All rights reserved.

The contents of this article are subject to worldwide copyright protection and reproduction in whole or part, whether mechanical or electronic, is expressly forbidden without the

prior written consent of the Publishers. Great care has been taken to ensure accuracy in the preparation of this article but neither Sound On Sound Limited nor the publishers

can be held responsible for its contents. The views expressed are those of the contributors and not necessarily those of the publishers.

Web site designed & maintained by PB Associates & SOS

.


